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GUGLIELMO ERREO DA PESARO. The dance is mentioned
in Gazoni's La piazza universale di rutie le professiomnt
(1587) in a list of such popular dances as the pavan,
galliard and saltarcllo, John Florio’s Queen Amma’s New
World of Wordis; or a Dictionarie of the Italian and
English Tongues {London, 1611) dcfined the ‘chiaren-
zana® as ‘a Kinde of Caroll or song [ull of leaping, like 2
Scottish gigge’. FABRITIO CAROSO included a sophisticated
choreography in I! Ballarine (1581 , describingsomething
much like the English contredanse, with some individual
steps taken from the pavan. Caroso noted that the
chiarentana ordinarily caused great confusion at a ball,
partly because of the concentration needed to execurte
correctly the passes, figures-of-eight and other floor
patterns, and partly because before the dance began it
was customary for each man to chase his chosen partner:
‘gI'Huomini corrono 3 pigliar le Dame, come s¢ fossero
tanti Falconi, che corressero 4 pigliare la preda’ [‘the men
run to seire the ladies, like falcons running to seize their
prey’).

Music for the chiarentana is extremely rate in surviving
sources of Renaissance instrumenral music. Caroso in-
cluded a brief example, with its sciolta or after-dance,
and 14 were included in Marc’Antonio Pifaro's Intabol-
atura de lauto (1546). All are duple-metre dances (i spite
of Chilesotti’s transeription of Caroso's in Lautenspieler
des XVI. Jabrbunderts, 1891) n a simple homophonic
style with eight-bar phrases. Some individual dances are
organized as variation forms over 4 recurring harmonic
serics. Several of Pifara's are arrangements of vacal
models, including Janequin's 1.g bataille and Passereau’s
II est bel et born.

See also DANCE, $3(0).

BIBLIOCRAPHY
v, Rossi, ed.: Ur bailu a Firenze nel 1459 (Bergamo, 1895)
L.H. Moe: Dance Music in Printed [1alian Lute Tabiatures from
1507 to 1611 (diss., Harvard U, 1956)
M.E. Lirtle and C.G. Marsh: La darse nable: an Inventory of Dances
and Sources (Williamsiown, MA, 1992) O

Chiari, Giuseppe (b Florence, 26 Sept 1928). Italian
composer. He began to compose in 1950 after he took
private piana lessons and after a period at the engineering
faculty of Florence University, whera in 1947 he founded
a jazz club. In 1961-2 he cooperared in the Torentine
concert association Vita Musicale Contemporanes, and
in 1962 he was co-organizer with Bussotti of the exhibirion
Musica e Segno, which was mounted in various cities in
Furope and the USA. He was also a member of the
Florentine Gruppo 70 and of the Fluxus Movement of
New York (from 1962), and contributed to a number of
journals including Mareatre and Collage.

Chiari is considered the leading Italian expornent of
‘action music’. Beginning with Qualche oggetto (1964,
included in La strada), his conyjetion that “the writing of
action music is equivalent to ‘hor knowing how much
digniry it is necessary to lose in order to express one's
negative arguments’ led him to devise his works for
performance by himself. Freguently they consist of “suires’
in progress, including pages of music, verbal and graphic
instructions, collages and ‘décollages’, all intended for
happenings that can use any means in any location.
Chiari's anti-professional instrumental technique uging
simple objects as musiczl instruments and vice versa —
restorad acoustic events to everyday immediacy. From his
tvpical investigation of music-making at its budding stage
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Chiarini, Pietro

(Strimpellare, included in Quel che volate) he evolved ta
the more constructive social criticism of Happening sulla
TV, end to the political utopia of Swomare la citta. Free,
technically and ideclogically, from any acquited theory
of compositinn, Chiari's works can be fully appreciated
only by taking into account avant-garde developments in
\otal or vistal art (from the Fluxus Movement to
conceptual art), and his performances have tended to be
in galleries racher than concert halls.

WORKS
{setective hst)

Suites: Intervalli, pi, 1250; La strada, several performers, 1965;
Teatrino, ply 1963; Opera: 1Don’s Izade here, 2 Sonaia, several
performers, chorus, pk, orch, 1965—71; Quel ch= volete, ens, 1965;
[ silenzio, tapes, 1965; Valzer, several performers, chorus, 015,
wrch, 1965-71; Senza titolo, 1571

Single works: Studi su una sula frequenza, pi, 1951-3; Variations, st
orch, 1955-71; T ettera, 1v, orch, 1962; Per arro, v, tape, 1962;
Gesti sul piano, 1965; Le corde, speaker, pf uner, 1966; Ave
Maria di Schubert, ve, 1958; Pf Conc., 1970; Conceptual Music,
1v, 1973

Other works: Critics del giomale 'La nazions', play, 1970-71,
Happening sul'a TV, play, 13715 Suonare la citd, 1572

Most verbal scores pubd in Chiari’s three bocks, others in Marcatre,
I+ and other reviews; scoces Jistributed by Centro Di, Florence

For full=r lis: see Giuseppe Chiari: Music {Florence, 1972)

M55 in I-Fn and Tosalli Gallery, Milan

Principal publisher: EdiPan

WRITINGS

‘Appunti’, Collage, nu.1 (1954), 76 (Eng, trans., p-78)

‘Musica e nggetto’, Marcatre, no.3 (1964), 20

* Alcine operc, elouni scritti', Collage, no.6 (19661, 30

Musica senza contrappurio (Rome, 12649

Cose la musica’, Data, i3 (1972h 12 |Eng. trans,, n.68]

Samza tirolo (Milan, 1972)

Musica radre (Milan, 1973)

Teatrimo | Brascia, 1974]

Arte [Milan, 1574)

Metodo per suonure {Turin, 1976)

Aestherik (Hanoves, 1984)

Dubbio sull'armonia |Florence, 1920}

Chiari |Florence, 1993)
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V. Gelmeni: ‘Musica ¢ non-musica’, Marcaire, no.1 | 1963), 17-24

B Castaldi; “Venti proposizioni’, Marcatre, n03.43-5 (1568), 5843

G. Dofles: [{ matodo per suimare di Ginseppe Chiari (Turin, 1962}

M. Nvman: Experimental Music: Cage and Beyond {London, 1974,
271999),17, 74

6. Cardini: “Composnori a Firenze: Fs pericnzc © Riccrd:™,
Florentinische Tagebuch [Flurence, 1992)

E. Pedrini: Giuseppe Chiari e la teoria dell’arte in Fluxus (Bome,
1242)

D. Kuspit and L. Vinca Masini, eds_: Giuseppe Chiari (Huston, 1994)

CLAUDIO AMMIBALDI/STEFANO AL LEONI

Chiarini, Pietro [b Brescia, early 18th century; d*Cremona,
after ¢1765). Iralian compaser. Fétis gave his hirthdate as
1717. He was remembered by La Borde (1780} as a
‘professeur habile & bon jeueur de clavecin’, an estimafre
paraphrased by Gerber {1790) and others. His activity as
an Opera composer is a rrested by the surviving librettos of
works produced at Venice, Veromna and Genoa from 1738
to 1746. A solitary librero of 1754 places him at
Cremona, as does the ritle of a kevboard sunata published
by Haffner in 1765; the latter, in G major, reveals him as
a lesser contemporary of Galuppi. Chiarmi’scollaboration
with Goldoni, 1741-2, was first elucidated by Ortolani in
his edition of Goldoni's complee works; W alker’s further
researches into the tangled history of the intermezzo 1!
finto pazzo and its later version Amor fa I'nomo cieco
succeeded in establishing Chiarini’s share in their music.



Chiari, Giuseppe (b Florence, 26 Sept 1926). Italian
composer. He began to compose in 1950 after he took
private piana lessons and after a period at the engincering
faculty of Florence University, where in 1947 he founded
a jazz club. In 1961-2 he cooperated in the Tlorentine
concert association Vira Musicale Contemporanea, and
in 1962 he was co-organizer with Bussotti of the exhibition
Musica e Segno, which was mounted in varions citics in
Furope and the USA. He was also a member of the
Florentine Gruppo 70 and of the Fluxus Movement of
New York {from 1962), and contributed 1o a rumber of
journals including Marcatre 2nd Callage.

Chiari is considered the leading ltahan exponent of
‘action music’. Beginning with Owalche oggetto {1964,
inchaded in La strada), his conviction thar “the writing of
action music is equivalent to nor knowing how much
digniry it is necessary to lose in order to £XpPIcss One’s
negative arguments’ led him to devise his works for
performance by himself. Freguently they consist of ‘suires’
in progress, including pages of music, verbal and graphic
instructions, collages and ‘décollages’, all intended for
happenings that can use any means in any location.
Chiari’s anti-professional instrumental technique - using
simple objects as musical instruments and vice versa —
restored acoustic events Lo everyday immediacy. From his
typical investigation of music-making atits budding stage
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(Strimpellare, included in Quel che volcte) he evolved to
the more constructive social criticism of Happening sulla
TV, and to the political utopia of Suonare ia citta. Free,
technically and ideclogically, from any acquired theory
of composition, Chiari's works can be fully appreciated
only by taking into account avant-garde developments in
\otal or viscal art (from the Fluxus Movement
conceptual art), and his performances have tended 1o be
in galleries racher than concert halls.

WORKS
{sefective hst)

Suites: Intervalli, pf, 1950; La strada, several performers, 1965;
Teatring, ply 1963; Opera; 1 Don’s I'rade here, 2 Sonata, several
performers, chorus, pf, orch, 1965—71; Quoel che valete, ens, 19653
! silenrin, tapes, 1965; Valzer, several peilormers, chorus, CIg,
pirch, 1965—71; Senza titolo, 1971

Single works: Studi su una sula froquenza, pf, 1951-3; Variations, str
orch, 1955-71; Tettera, 1v, orch, 1961; Per arco, ve, tape, 19623
Gesti sul piano, 19565; Le corde, spezker, pl tuner, 1966, Ave
Maria d. Schubert, »c, 1958; PE Conc, 1970; Conceptual Music,
1v, 1975

Dther worlks: Cririca del giomale 'La nazione', play, 1970-71,
Happening sulla TV, play, 13713 Snonare la cired, 1972

Mus: verbal scores pubd in Chiaris three books, others in Marcatre,
I and other reviews; scores distributed by Centro D, Florence

For fuller lis: scc Giwseppe Chiari: Music (Flarence, 1972}

MS5 in J-Fa and Toselli Galleay, Milan

Principal publisher: EdiPan

WRITINGS

*‘Appunti’, Collage, nu 2 (19441, 76 [Eng. trans., p 78]

“Musica £ nggetto’, Marcatre, no.3 (1964),20

' Alcume opere, eleuni scritti’, Coflage, no.G (1966], 30

Musica senza contrappurio (Rome, 12651

{Cos'e la musica’, Data, i3 (1972), 12 |Eng,. trans., 681

Samza titolo (Milan, 1972)

Musica radre (Milan, 1973)

Teatrino |Brescia, 1974]

Arte (Milan, 1974)

Metodo per sunmure Turin, 1¥76)

Aesthetik IBanoves, 1984)

Dubbio sullarmonia \Florence, 1990)

Chigri (Florence, 1393)
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